Greetings!

Mark Twain ance s3id, "India is the cradle of the human race, the
birthplace of human speech, the mother of history, the
grandmother of legend, and the great grandmother of tradition..”
What a privilege we have to be part of this marvelous nation,
“India’~ tﬁ@&fﬂnﬁaﬁ* aﬂeagraph:cal mass; No. It's 3 feeling, of
prid;:f wanderand of unity. India's culture has always found |tae|F
imelight of the world; which s the result of the varied

d traditions thii: have come to |ight in the country,

From éﬂmﬂﬂi&l@&shmmd through the Indus Valley civilization |
to the eatly Vedic periods, to glorious reign of The Mauryas,
Empﬂmi*ﬂnshﬂkj The Pandyas, The Chera, The Cholas and many
other powerful rulers that have paraded the land of India, The
nation has evolved, adopted and adapted through the ages.

From the Naigti?& style to the Vesara style and down to the
Pravidian style, India has embraced it all made it her own.

The Dravidian style of the south is often noted for its dramatic,
theatrical representation. Ornamentation here is seen at its finest.
Each e:aﬂ*lrri; so detailed and every element so proportionate .The
geometrical plans and the inclusion of nature into the layouts make
each structure begutiful in their own way.

The festivities of Maha Shivatathri and Makara Sankranti has brought
out our love 3nd respect for our roots in architecture. Thus, making
Dravidian Architecture as the theme for this edition of ALPAS , we
atternpt to pay a small homage to this elaborate style of
architecture unveiled to us.

Regards,
-Sharon Sajfi Parel
(Editer, Alpas)
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Interview with Ar.Deepa Rao

wWhat, according to you, 1s the HE!]EF&' attitude towards LIG and EWS housing in [ndia?

According to me, | find that the apathy towards LIG/EWS housing is deplorable. Predominantly, they
comprise of the informal sector, housing comprising maostly of slums and squatters. With the current
Sovernment initigtives, they are assured housing. The end product is a structure which does not
consider the minimurm living requirements for a person. Moreover, the EWS/LIG colonies are built
mainly on the outskirts of the city or Gr from thelr orginal residence and livelihood. In many cases,
the residential space is used for generating livelihood, e.9. a courtyard for drying pickles or pottery.
These spaces are not taken into consideration. Design should be sympathetic to the user, not 3
complete prafit oriented agenda which prefers to compromise on design just to save money.

What is the potential of Joint Ventures in RBangalore!

We have 3 very skewed economy when it comes to housing, The current housing shortage goes like
this: for the HIG and MIG population, while the shorage is 4%, the market 5uppﬁr is BS%. | the case
of EW5 and LIG population, the shortage is 96% and the market suppl}f (s 15%. Thete are so many
housing provisians which ate lying vacant Yet, the number of peaple without proper shelter keeps on
Hsing. | am net very comvinced that Joint vertures is the way to go as the profit orientation still
rakes it difficult to create affordable housing for the people,

What gre your views on pre- F&i‘arica'l:ed huusings'

| observe that prefabrication is very convenient and is gradually gaining popularity when it comes to
expensive and time consuming methods of construction. They definitely work well for high rise
bulldings. One disadvantage of this apprua-::h {s that 3 lot of tequirements have to be pre-designed
which cannot be altered later: such 35 electrical fittings and sanitary lavouts, It (s 3 dual edged sword.
Pre-fabricated housing should be used for yood housing, Although | wonder why this is not being
used for sky-scrapers,

In your expetience, what are VOur views on comprormise of interaction in hi:__]h tisa mmplex!"

Interaction is very inherently organic and wilful in its nature. Interaction happens spontaneously,
by chaice, not by force. We create interaction spaces, labelling them so by providing them in areas
zecording to the architect's motives. The so-called interaction spaces are decorated with all the
para pherna]:’a 5500 medh.-r requlre::] to encourade conversation. But re.aHb,-' s that pEDp[E will interact
wherever they choose, mostly, in the unlikeliest of spaces. Instead of 3 garden where one may have to
enter in order to interact, people might stop in the middle of the road to exchange niceties. That is
interaction, and the space automatically becomes a space for interaction. Therefore, instead of
working so hard, the architect must simply arrange for seating provisions and security wherever
possible or perhaps design In 3 more introverted way to arrange for maore people to meet and grest
each other during their daily activities.

~Keerthana .G .Prasad And Iftham Nadeem Meer Labbai,
2nd Year, B.Arch



SRI RANGAM

“THE BIGGEST TEMPLE COMPLEX IN'INDLA

Srirangam, the sacred shine temple dwelled in the
former city, cast-centered Tamilnadu state,
south-eastern India. This holy center is situated
on an islet between Cauvery (kaveri) and roll
Dam Rivers with its seven prakaras and 21 towers
depicting rigid erection af»alshnawlsm The
temple, 3 v:er:ntﬂ’rugal force for the settlements
around creating a city with temples and
settlemeants,

A re"nama[ﬁle reature of the temple—the hall ::—F‘]DDD IIiar*s with its identical colonnade of
pillared hall t:r:rnsfrud*ed during the vijayanagar petiod on

the site of an older temple.
Many people usually count the number of pillars and say it falls short of 1000 *hohgh every
pillar represants the antire cosmos. The hotses inthe pillars indicates the fulerum of the world
on all its aspects , physical, religious, history stc., 3 peculiarity of the horse pillars in Srirangam,
is that , unlike in most other tamples, vimanas ara SClefed at the top of t“.ne pll]ars This is to
emphasis the sacredness of Srirangam.

The significance of worshipping in Stirangam is like
worshipping all the Vishnu sacreds at same time. The
temple celebrates numerous festivals including the
processions c3llad the 'Uf:ﬁavam'

Srirangam presents a lot of potential for
inter-disciplingry researches, from the top graphical,
historical, the massive renovation and restoration ]
wetk carried out at Srirangam won the UNESCO Asia
pacific award of merit 2017 for cultural heritage
conservation. ; -

The use of traditional metheds in renovati ng temple structire 3nd re-establishing of rainwater

hatvesting and historical drainage system, to augment water were the reason for being awardad
~Rirquth S.B

'EST vear B.Arch




BRIHADESHWARA TEMPLE

ASOUTH INDIAN MARVEL

The Brihadeshwara temple
standing tall since 1000 years in
the crowded city of Thanjavur is
among the most visited tourist
attractions in Tamil Nadu. Also
known 35 the ‘Great Living
Chola Temple’ or the
'‘Perivakoial’ ( Big Temple }.this
marvel is 3 part of the UNESCO
World Heritage Site.

This tall stal]dfng. structure is
no less than 3 miraculous
marvel having withstood
tremendous weither, m:tL-:_'rr'
Earthquakes and Fire Mishaps. It
is tens of tHimes blgger than any
ather temple built during this
periad, This gigantic structure s
dedicated to Lord Shiva and
built by Rajaraja Chola | It is 3
charismatic com h_-u]atic:i'.n of
meticuloushy crafted detailings
and immensely massive
compaosition of around 60,000
tons of Granite.

P

This edifice of Dravidian
Atrchitecture bears (n it the

worlds tallest Vimanam { Temple

Tawer } and is appropriately
crowned with 3 ]‘mqu}-' structure
on the top which Weighﬁ
approximately BO tons. At the
entrance tests 3 majestically
seated huge statue of Nandi (
Sacred Bull } which is carved out
of 3 single rock. monolithic bull
faces the sanctum.

i,

b

The presence of frescoes tapering
the wall of the temple adds to it's
already chronicled spark of wealth
and beauty. The temple has 3
beautifully welcoming colonnaded
corridor which provides the visitors
with a feel of enigmatic pleasure.
The h:rr:np]:: plan s designed In such
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Belng an ancient fer‘rrph: it
vn'éf:hEDEds in it numerous
insctiptions in Tamil and other
scHpts. According to these
inscriptions Rajaraja Fama
Perun Thachan is stated the
architect and englneer of this
'I:-::mp|c- The walls with the

' inscriptions speak out the glary

and the cultures of the long
lived Cholas.

There are 107 paragraphs
inscribed which are believed to
have personally dictated by the
king being seated in the royal
bathing hall. Around the main
‘bsmph: stand small shrines

prnciples of design because of it's

Architectural features like Multi

axizl and symmetrical geometry. It's Geeted columns with square

complex is 3 rectangle spanning
240.79 metres East To West and
12192 Notth To South.
Withhelding in it simultaneously
occurting different section, the
temple starts with the super
structure Vimana, the Nandi Hall,
the main community hall between

the two and the .:]rcalf -;__]afzhi_?rir_u_:.] hall

and the pavilion connecting it with
the sanctum.

The entrance to this complex is
through 3 5 storey Gopuram ot
directly through a smaller Gapuram
with the main entrance Copuram

stretching 30 metres high. The main

Vimana is 3 16 storey tower

consisting of 13 tapering squares. The

tower fs decorated with plers and
columns diving 3 realistic visual feel
of rhythm.

The Mandapas are of square plan
with pillars on each side and Art
Warks adding to it's beauty.

capitals emerged during the
chola period,

summing to all of #'s unique
tegtures, the remarkable beauty
of this temple acts 3s 3 symbol
of intense pride and strength in
the beautiful city of Than javur
leaving behind 3 mark of .
nutm-mrthy experience to all of
it's visitors.

~Apshia Meira]
2nd Sem, B.Arch




HOYSALESHWARA TEMPLE

THE ALLURING HISTORY OF HOYSALAS

- The grchitecture found in the

temple is often regarded as the
g ‘supreme climax of Indian

B aichitecture’. There are many

E projections and recesses made

complex. As the interior spaces
are kept simple it contrgsts the
exterior of the temple .The
exterior walls of the temple
have a splendid assortment of
stone sculptures.

The Hoysaleswara temple is 3
marvelous structure of
Hovsala architecture. It was
built by Ketamalla, a minister
of KingVishnuvardhana in
the 12th Century, The
Hoysaleswarg temple has the
Idols of Hoysaleswara and
Santaleswara. Hoysaleswara
was named after King
Vishnuvardhana.
Hovysaleswara Temple has
two shrines, one dedicated to
Hoysaleswara and another
for Shantaleswara. The whole
complex is standing on 3
raised platform, the temple is
made out GE"ESGapatc:-:]r:. 3ls0
known as potstone. Both the
shrines are located next to
each other facing the east
direction. The shrine
comptises the Shiva lingam,
known as the universal
symbel of Lord Shiva.

The interiors of the temple are
quite |."|a|'r‘.| except for the [athe
turned pillars that dash in rows
flanked by the north and south
doorways. The forefront four
pillars are the most elaborate
element having ‘madanika’
sculptures in their brackets. The
massive temple has four
porches servitid as
doorways. The sculptures also
depict charging elephants
which are symbolic of stability
and strength.

The temple was constructed at
3 height to grant adequate
horizontal and vertical space
to illustrate large and small

sculptures.

Garuda Pillar is an
attention-grabbing structure
of Hoysaleswara Temple.
Garudas were known 1o be the
selected saﬁegua rds of the
kings and queens, At the

& Jdeath of their master, the

quatds committed suicide. In
the southern side, the pillar
demonstrates heroes flanking
lenives and cutting their own
heads. The outstanding
structure of the temple has
been accredited for being the
epitome of Hindu
architecture.

-Syed Harris
3rd Year, B.Arch




VIMANA

ELEMENTS OF ARCHITECTLRE - DRAVIDIAN STYLE

Hirdea te ||||'-.|_ Ak Kpowri for theds
dapendou gickitectunl festurs
it gorimcnly ko 25 the
'l.-II'I_I.|I_-1 I'I|.'|I| ] [§[ns |.II'\I|:,-
perresert sipeHokiy of the
pralers bt almo pepresent great
cattursl and tradetional wafue
Virtana, abso ko as Shikharg in
the porth Indisn dyreeties and
Lo 1h the sl fidian
Jurgstion dates back 6o the Choly
dy sk who were the vepy forst
r|.||_'r1 1o I‘ i || h" = [alt I'IIIJI_"'
wirnanas The Vimanys are known 3
li-\: .l-'\.r_'ll.l-_'.'_'..l']! '\'.lr.'r_'i O Ledia

BB i & G0 e

Wiknand is § strwctore over fhe
gatbnagriha o the B
South .nJ t and 341y i Exst lndia
JE=tTn S |'. the tallest slorapt of the
templa ha virg mary storeys with
ivbricrle cirings 0 | ving 4
beautifial aesthets - AppeAraTEe

{jrji t Sl I._-h Fal|

Built 2t the four direeticagl
enbrances of the temple, LecMorth
South, Exskand Wesk. Thew nirmally
had 2 square bass helow and were
cuiyctly placed 5t the centre of tess
barses wlalel fumcticnsed as walls
Mainly found in Prawdian
arekibestinal =.!'.-'|::. these Yiranas
have q pyranyidal view. They hada
lnrge hise 3nd tipered 4t the end
(Lo rnost partd

- tepresents suplemacy af tha Cholas

o e

h The Yirmana ba &

!} T P ﬂ
| wehich make 4 - g i

il & -
prchitectairl
te b The
raln ks ane 4
..I.I PR
1. Kalea
2.5hikbar
Z Tala
4. Prastara
= Pads

& Asdhistang

i

1, KALASA,; Thivthe topomost part of the Vimana, It i a cupols shapad
strscture wikich msts on a'strang support known 3 shiklara

2 SHIEHARA: This is 2 slighthy ]*1._| s piziban of the Vimana which
suppoirks the Kalasy Arihy

5, TALA Tala is the numbar of tiers or storeys which tapers fram the base

b the shikharg which have intricgée cipings on them.

A PRASTARA; Thists the first and the most important tier which
I:'lqci;n.'-l:-'. 3 'Ith:ﬂ._.H“’.I: tier ta u||'-|lr.1'.‘ the athar fioe

BiRADRA This = 4o entablatune which has 3 nuislse of calumns
supperting the Yimam all over

S ADHISTAR A This gckz 35 3 robust bage insupporting the Vienany
There gre tinineioos shyles of Wiinanas showw 3 soiss -\.I:-i"l'.'lilllll_.;
comstriction of Vimang. But the with the temple struictures and
mosd prominent af all & the Pravidizn Blend begasitulb with thei

shyle whiich makes the Virana subroitdings 35 well, The best
axample of YVimana is the
dyiisty Though thee Vimanas ane Pribideshwarg ternple loeated st
huge and tall strictuires they aie Tan s bl ander the guidance
planned Insuch a way that theyr die af king Bajendrd dedicited to
whisal appaaling s well as haviisg Liad Ff-l-.-.'. This Vimana has s
harranices decmatny in their Jifferent construction methald
striscture. Thesa Wimanas are belived  whens Intedadking stones an:

b3 membolize power and 2 sense al bugilE 35 a fivm base o support the
coptrechion heteeer the I‘Illl_u’l.'l wportrous - Yirand which
wiatk] anearth amd abode of qods and | measirs 38m i wedth and 15m
gorddessin high legvens ir k=gt
i Overall, Wimana s considenad a
marvellous cormponent af Indtir

ATt

T r

~Kreerthing G Prasd
2 ¥ear BArch

MAHA SHIVARATRI

INDLA - THE LANDPOF FESTIVALS,

India &3 cou -'J':I‘-_r thiat loves
celebrations and almost
evary singla 4 day of the yesr
brings wi ith 16 fetivitis that
bring people together. Mot
-Iv do 3 lat af the festivals
m-rrhrant:i iry India |1:|..--
gredt cubtural and religious
significance, but 3 lot of
them also bring together
communities, tHends and
tarnilies. Fastivals gre
considerad fo be
exceptionally important in
Indiz and one u;t.-.e* myaior
festivals celabrated hers i
Mahashiveatri. Considerad
35 ot of the biggest fastival
of the year, Hindus
celebrate Shivarate

This festival i cele I"r.il:r:d on in
evary luni-solar month of the
Hindu calendar, of the month's
13th nightMdth day. but once 3
vagr in |ate winter

CFebruary/Marh, or Phalgunal

matks Maha Shivaratel which

means “the Great Might of Shiva'
Known to be 3 major festival in
Shaasm tradition of Hindusm

remembrance of “overcomin
darkrress and ignorance” in life
and the world. Unlike other
Hindu festivals which are
celebrated during the day this s
normally celebrated at night by
remembeting Lovd Shiva's name
and chanting the holy prayers
fasting and dofng voga. Virtues
stich 35 selF-restraint, honesty,
P by b obhvars and
forgiveness ate very telatable to

are obsarvad during this time

and hetore the arival of samimet,

this festheal Is solamp and marks 3

. 0T " 1
this, Different tvpes of offerances

Sorme ardant devotess ame
A b i!ll:_ wihole n |;_J||.l.l.'L-||::
some pay 4 visit to the

sanctified pilgrimage of
Jyotirlingams.

Many stories are often

associated with this festival.
Accarding to 3 b= God

reglized Yogis, Maha Shivaratr

was the day when Shiva drank

poisonous m_.:l }L:Iuh" 7%
protect the world his zeslous
festival is mentioned in the
glesrious Skanda Purana, Linga
Purana and Padmg Purana
Mifferent legends describe the
significance of Mahy
Shivaratri. According to one
||:“'|:|rri~:i in the shaivism
tradition, this s the night
when Shiva performs the
hegvenly dance of creation,
presepvtion and destruction
The chanting of hymns, the
reading of Shiva scriptures and
the chorus of devotees joins
this cosmic dance and
et beers, Shiva's predence
everywhere, According to
another legend. this is the
fight when Shiva and Parvati
Jot mditied

- Keerthana G Prasad

nd Year, B.Arch




MADURAI

A TRIP TO THE ATHENS OF THE EAST

MADURAL kriown as the
ternple city of Tanml Madu 5 3
unique exymple of the
Pravidian architecture 3nd

ilyle

It bras heen described s the seat
of the Pandyar dynasty,

Eatlier in our first year, on the
2rd of march, 2016 we had
txken 3 train o the temple
town to learn about the culture
-tradition and hertage of the
aibw, [Ewias 3 d=daw tour
Anovermight train jourmey
Clur group was i Madural
looking Idjrwnnl; ter explore the
ciby

We reached the oty in theearly
haurs of 44h march and took 3
buief ret and were off to the
institute called the -Thiagaraan
gollege of engineering where
we bad 5 brief insight abouwt
Madural and its heritage and
the fame of the temples and
the mighty hillsand the
Howing waterbodies and also
understood the importinee of
Ramavan and the story of the
biridge to bnks.

The trip startad with the visit
to Mesnakshi Amman
temple also known as the
Meanabahi=Sundareswaran
temple where we observed
the yalis, pillars. and other
architectural elemants with
muich enthusiasm. We alo
heard the tale about the

temple in detall by the Jocals
who explained the reason for

the temple to be so mous
and & touriat attraction

The temple was devoiad to
the qoddess Parathi Deavi
khowt 35 Meenakshiand ber
consort Lovd Shiva known s
Sundareswarn. The tample
forms the heart and litetime
at the 2500-year-old aby —
Madurgl It howssas 14
Gopunms nnging from
45-50 M height

The next dav we had heen to
thee Idatkatiur church where
we observed 3 glimpse of
Gothic grchitecture. This
structing was built out aof
birick and was constructad by
3 French missionary

After the visit to :i'he church
e went to the Pamban
bridye — Rameswaram; which
152 road and 3 rarl bridge
whichcirries 2 lines of read
traffic. On reaching the
center of the bridges we got
a chaynee to cxperiehos the
beguty of nature and
mar=imade aonstruction,

which vas blending petfectly

, along with the vast ses.

We observad the stone brdge
bullt by Hatiummin and the
monikey ey under the
supervision of Sugrivg for lond
| Sn Rarg.

MADURAI

ATRIPTO THE ATHENS OF THE EAST

The locals explained the
stowy of the termple which
w3s bullt negr the se3. The
B p! temple bas 2 lingams oneof S
R+ whichwas made of sand by
Mata 53 Pevt and the other
was brought from Kailash by
Hanunman.

The next day we visited the
Andal termple at
Srivalliputtur. The temple has
1 beld daver standing at the
entrince with exquisitely
decorated architectunl
elements

-a.ll'-"_'ﬂ

The sight of the fogting stores
wits 3 feast do aur ayes and we
appreciated the bequty of the
canstructian,

Qur next stop was the
Memorial of Lite AP Abdul
Kalm sir. He was an
inspirational ol forall the
yvouths and Indians. He was 3
scientisi-turned- politician

Pr. Kalam was raised in
Rameswaram, He dedicated his
lite whally for the devalopment i\
of India. After offering our =
humble respects to the great . e
persanality we lef 4o S
Ramanathan $wamy

temple which {5 dedicted to
Lerd Shiva and 15 ohe of the 12

Iyethir lindgms,

Wi alio got 1o taste the
Havers of south India in the
Tarmiil style!

Aftar tha visit to 3l the
termples and the toukst
pttractions. we headed
towards our then Princpal's
house, We were warmly
welcomed by the family
members and spent 3 while
with:them before we stared
§ our journey back to
Banagalore; still revwing in the
memories we ke now |
with!

—HARINI
SROYEAR, BARCH.



MALAYSIA

AAAD EDU-TOUR TO MALAYSIA

AAAD EDU-TOUR TO MALAYSLA
ON THE EVE OF THE 15TH OF JANUARY 2018, 13 STUDENTS
AND 1 LECTURER OF AAAD WENT BACKPACKING ALL THE
WAY FROM BANGALORE TO TRICHY AND FINALLY ARRIVED T Tt
IN THE LAND OF MALAYSLA!

THE AAAD TEAM WAS DEFINITELY ENTHUSIASTIC TO VISIT

Phoorg, L6 EVERY NEW PLACE ALONG THEIR VOUGAGE . FROM THE
SERRY I | ipLE OF 521 RANGAM , TO THE MAGNIFICENT — OUR LADY

AL O | OLRDES CHURCH, SEEN IN TRICHY THE EXCITEMENT TO
<‘L 1 & AN EXPLORE PLACES ONLY GREW STRONGER. -
m

- MALYASIA IS EVERY BIT TRULY ASIA, IT 15 ABOUNDING IN
L AT CULTURE, TRADITIONS AND BRIMMING WITH ENERGIES OF
- PEOPLE FAR AND WIDE,
FTHE INERASTRUCTUVEE UNIVERSITY KLUALA LAMPUE, WAS -
BRI IRl CXTREMELY HOSPITABLE AND EVERY DAY SPENT WITH THE 8
MRS RSN |/ IVERSITY WAS AN EDUCATIONAL EXPERIENCE ; EVERY
| eli = LECTURE ,STUPIO AND PRESENTATION SESSION ATTENDED
{ NAS TRULY A LEARNING EXPERIENCE.
i EVERY PLACE VISTED IN MALAYSIA EMPHASISED THE
B  CROWTH OF THE COUNTRY IN ALL FIELDS FROM CULTURE
TO RELIGION TO DEVELOPMENT
THE VISIT TO UNIVERSITY PUTRA MALAYSIA, TO THE WELL
PLANED CITY OF PUTRAJAYA, TO THE AMAZING CITY OF
KUALA LAMPUR, BRIMMING WITH ENERGY , TO THE
BEAUTIFUL SCENIC TOWN OF MELAKA ; ; EACH PLACE LEFT
THE ONLOOKER, IN AWE .
ON 29TH JANUARY 2018, THE AAAD TEAM FINALLY
ARRIVED BACK TO INDIA, REMINISCING THE WONDERFUL
MEMORIES THETY ARE NOW LEFT WITH!



THE CONFORMIST

MOVIE REVIEW

The Conformist is 3 visually stunning film, the cinematographer-
Vittorio Storaro has created 3 stun r;-mql;»r stylish masterpiece, 3
||L_|'. source material for future cinematographers
I 3 scene from the movie, Marcello (the protagonist) meets with
his professor at his home; they talk about ‘Plato’s Cave’: Many
people kept s prisoners in a cave from the beginning of their
ljyes, I"'.I-:-"}- are made to look 3t shadows from a fire outside, 1"1-3'-;
see the shadows of men gaing gbout their day, animals grazing
and the like, Th--;'-l,f 1"f-'|||-"-.fr' that was what real ||F.-3 Was. T]ﬂv took
what they saw, and they kept it. To show the ambiguity of the
scehe and to F‘-.’JTL-*'“-; the characters as the prisoners, Storgro
created 3 heavily contrasting set by keeping most of it in the dark
We barely see the characters, vet we start to feel what they feel
beciuse of the lighting.

A hand-held camera was used for the hunt of the
professor Dominique Sanda, it Is shocking, ahead of its
UIT]L‘. e.n-:l hence it looks alien, the feeling of having to
I.l‘f 'I.".lllf} |'.' IVE '_'l.‘:“”f'.l L_Jl.']f.'-'l':l; tl'.'.'-' "..-"'.'.ILI |5 r?“"f’”'.l-:l ;r]d Wie
h: el it with the uneasy shakiness of the scene. The use of .
such 3 tac |||.|._]~.|r: was iul;.t the perf{e‘,fz addition to an P‘F
already masterful scene, '

The Hashbacks were 3ll shot in '-I-'eHDW and .:]c:u|.:|,'-. <:||::.|:I|'1-}-fr'r'.|g the warmer and much comforable
times that have passed. While the present was shot in blues, greys, and icy whites to show
cold-hearted ness and the unGmiliar u neerainty the unknown brmqa r-."‘.h it

When Marcello is in taly, the shadows and =4:||1t were creatively used to show that he felt
trapped there, he had started to hate it thete, he felt shackled and pu]l:.d through the streets, vel
he did not accept defeat, he did not let his environment get the best of him. But he looked the
freest in Paris, the sets were bigger, there was more light and colour, there were open spaces
used to film the Paris sequences unlike Italy where it felt like he was in 3 prison.

One could arque that the camera was an extension of

5 Marcello himself 35 it goes through everything he goes
\ through, it feels everything he feels, and it sees
everything the way he does. The cinematography of this
film tells 3 tale nd;ﬁpm".qﬂnt GFFmr*ng" forces in its own
unique, charming way and becomes one of the most
— & |:~a=:1-:,|‘c|ﬁ|||';,= captured films ever.

_Mohammed Ahmed
Ist year, B.Arch




Mame ; Al Prathap
15t Year, B:Arch
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POEMS

LITERATURE - POEMS AND ESSAYS

Mahabalipuram
Mahabalipuram - a city of history
Its 7 pagodas create 3 mystery.,
In stones are they carved beautifully
By the tsunami, washed away incidentally...
The shore temple, 3 lonely survivor
|s 2 marvel in architecture...
On the rocks are the monoliths - Pancha Ratha

Praupadi, Arjuna, Makula-5ahadeva and Bhima...

Initiated by the Pallavas

Consecrated to Vishnu, Shiva and the Pandavas. .

S0 ostensive is the Dravidian architecture
That the walls recite their culture...
Engraved on them are tamil inscriptions
Adorning the orders are the royal
symbolizations...

A view of the temple from far
Is of the Dhar'rnara[a ratha, 3 new avatar...
In the long run, the city
Steps up in fameand sanctity. ...

——Ayesha Zahra
1st year, B.Arch

Sri Rangam

A far famed temple complex,
Believed to wholly perplex;
The intellect of the subjects,

With an intricate mind of the architects!
A compilation of 4 dynasties,
Vijaynagar, pandyas, hoysalas and cholas;
The orders feature multiple tales-
And 3 proud history it unveils!!
Surrounded by the river-kaveri,

In the city of tiruchirapalli-
Within the 7 enclosures,
Comprising of 155 acres......

To vishnu-the deity of Hinduism,
Pevoted is the temple of sri rangam!!!
--Ayesha Zahra
1st year,B.Arch

An Affair to Remember
There was once 3 boy, couldn't help be coy.
There was 3 little gitl, didn‘t know to twirl,
Once they met below the sizzling sun, there was no one stopping them,
oh! how much they had fun.
What 3 scandal it was, brought the whole world to 3 pause.
Was the tall of the town, did it bring 3 face to frown.
Happiness was the word, gloom was absurd.
From the start and till the end, only their ego was to bend.
But there was a man, who wasn't a fan,
Would go to great lengths, but didn't have the appropriate strengths.
But their love was too strong, didn‘t know it was wrong.
The people knew it wouldn't last, that it would be 3 thing of the past.
But it was nice when it was, as you must now be filled with awes!

-Mohammed Ahmed
1st year, B.Arch



ASSASSIN'S CREED ORIGIN

Jewel of Nile
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Ass3ssing Crr:-ed origins is 3 dark
multifaceted, deep dice into one
of the series’ most alluring
settings yet: Ancient Egypt. As
Bayek of Siwa, who is
simultaneously compassionate,
bold, and driven-and revenge,
you're strung through 3 twisted
story of pharachs and corrupt
leaders, of love gained and lost,
and the plights of the lower class
in 3 time when they were
routinely wotked to death and
hobody batted an eye. It's 3
tense journey that challenges
your concepts of right and
wrand, making you consider the
morality of those you kill in the
process - and, in a dramatic shift
for the serles, it's all part of full
on RPG (Role p&ying jgme).

[he game take through just
over half of the expansive and
beautiful map that recreates
ancient Egypt's carried
architecture and
environments. It's filled with
areas of soft sand that are
swept by dynamic sandstorms,
ranges of treacherous and
FZDCJ-:}:' Mountains, catacombs
towering ancient structures
built in the names of the

This is also the biggest and
most connected map anyone
has seen in an Assassins'
Creed game. Even the
seemingly-empty desert
regions having their own
treats, like the breathtaking
view from the highest
elevation point with an
impressive draw distance,
There are multiple cities, too,
each with their own unique

gods, and the decaying shacks culture featuring different
of the commeon people. All of gods, politics, race relations,

the elements of the game in
an organic drive to explore,
rather than through the series’
traditional structures of
climbing to viewpoints to
have then unveiled for you.
The delightful sense of
discovery (if you enfoy
exploting) is still present from
the previous series of the
game,

and prejudices to uncover,
They're distinct in
architecture and
environment and that makes
the significant time
commitment one that's
consistently varied and
SUTprising.

Of course, being an
Assassing Creed game, there's
a whole lot of parkour and
climbing in Origins, and this
is undoubtedly Ubisoft's
most seamlessly executed
and version of that
well-rehearsed mechanic.

~Ifham Nadeem Meer Labba
2nd Year, B.Arch
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HOSENTO-BARD HAS A PLANNED
LAYCUT BASER OW & STREET GEID
OF RECTILINEAR BUILEINES.

Can You Crack The Codea?
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Riddle Me This:

mr. smith has 4 daughters. each
ol his daughlers has a brother.
How many children does mr.
smith have?

CREDITS - TEAM ALPAS
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Funny Bone:

-Why do shoemakers go to heaven?

Because they have good soles.

-Where do animals go when their tails fall

off?
The retail store.

-Have you ever watched the movie

“Constipated"?
It hasn't come out yet.
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